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R oth takes post-modernism
shopping at Home Depot

Pianist Browning tra n 
scends expectations
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Res. Life task force outlines Classics department gains a new
progress, asks for input
professor

versity build a new residential
facility for upperclassm en,
---------------------------------N
E
by E v a n W y s e
which she described as a
S
W
"Our charge is to be vision
"super-Sage." The building
ary," Professor Judy Samecki
Among the new additions to
would likely have suites,
said of the Task Force on
the
faculty this year is one in
quads, or even apartm ents.
Residential
Life.
On
the
department
concerned with
DeStasio said the task
Wednesday and Thursday, the
things
ancient—the
classics.
force would like to know w hat
task force sought assistance
Professor
Randall
McNeill
students would like to see in
w ith its vision at listening
joined
the
department
this
year.
the new residence hall. Junior
sessions in Riverview Lounge
He
graduated
with
his
bache
Lisa Baumann supported the
of the Memorial Union.
idea of having an apartment- lor’s degree summa cum laude
The task force held the two
1992
from
Harvard
style building, but cautioned in
sessions in order to update the
University,
the
nation’s
oldest
against building apartm ents
Lawrence community on its
and
arguably
most
prestigious
for only one person. She said
most recent progress and also
th a t a student who lives in institution of higher learning.
to obtain feedback regarding
crossed
into
such an apartm ent might McNeill
the recom mendations it is
Connecticut
for
his
graduate
become a recluse, since his
considering.
only need to exit would be for study, earning his masters
The Wednesday forum,
degree from Yale in 1994 and
classes.
which was attended by about
Members of the task force his Ph.D. there in 1998. He
a dozen people, started with
also said th a t the existing worked as a Tfeaching Assistant
an overview of recent activity
buildings would have to be for Donald Kagan, author of a
of the task force. Co-chair
upgraded.
In
particular, four-volume history of the
Professor Michael O rr said
DeStasio mentioned th a t Peloponessian War as well as
th a t the task force conducted
some buildings need more "The Origins of War," used by
discussions in M arch w ith
common spaces and th a t all Professor Greenwald in his
alumni in various cities in the
buildings need better cooking course of the same name.
region to hear their concerns.
Professor Taylor called Kagan
and dining space.
Orr said th a t the task force
O rr said th at the task force "one of the most distinguished
also met with Interfratem ity
is examining the w hat ser historians of Ancient Greece in
Council (IFC) and
the
vices the union, or campus the twentieth century."
Panehellenic Council.
Professor McNeill’s addition
center, should provide. He
Task
force
m ember
to
the
classics department gives
said, "the task force will
Professor Beth DeStasio men
it two full-time professors for
tioned th a t it is considering
continued T A S K F O R C E ; the first time since 1978.
recommending th a t the uni
page 6 McNeill’s office is on third floor
in Main Hall, and features a
large gold-colored couch and
chair, for which he denies
responsibility and claims to
Debate continues on smoking policy and funding have inherited from the previ
be opened for the entire day ous tenant.
by R e i d K a j i k a w a
A native of Chicago, McNeill
as a smoking lounge.
—
LUCC C
Amid sp irited p ro test majored in Classics (Latin) at
In th e ir second m eeting of
from th e community, th e Harvard, where he was elected
th e term , th e Law rence
motion was tabled so th a t Phi Beta Kappa. McNeill start
U niversity
C om m unity
the steering committee could ed as a medieval and
Council (LUCC) approved
rew ord th e legislation to Renaissance specialist but
the m inutes from the la st
include th e date w hen it found himself moving progres
m eeting and proposed legis
sively back in time. His first
would become effective.
lation to prohibit smoking in
S tu d en t
W elfare contact with the ancient world
Riverview
Lounge
and
Com m ittee m em ber Stacy was through the Asterisks
attended to other business
Shelly said on W ednesday comic book series when he was
carried over from last week.
th a t th e two committees are 8 years old. He made the
The S tu d e n t W elfare
considering changing the change from history to classics
Committee, having compiled
legislation so th a t smoking while studying Ovid one-on-one
th e results of th e ir survey,
will continue to be allowed in with a professor. He remembers
proposed th a t th e cam pus
th e gam e room. D ean of reading the work of an early
regulations section 3.00 be
C am pus A ctivities P aul twentieth-century scholar and
changed from: "Smoking
Shrode stated th a t he is in being struck by a sense of dia
shall be perm itted only in
logue with the scholar, and hop
favor of such a plan.
th e following areas: A.
Shrode also said on ing his scholarship would some
Riverview
Lounge;
B.
Wednesday th a t there would day be part of the continuity.
M em orial U nion b asem ent
According to Professor
have to be some changes to
except th e U nderground
the Viking Room for it to be McNeill, the classics is a very
Coffehouse" to read: "3.00
open all day. He said th a t a rich tradition which encom
Smoking shall only be p er
lockable b arrier would have passes many disciplines, includ
m itted in the Viking Room."
installed to prevent access to ing Latin, Greek, history, art
W hile
th e
S tu d en t
alcohol. Some of the better history, and literature. McNeill
Welfare Committee had not,
looking
fu rn itu re
from currently teaches "Periclean
a t the tim e of the meeting,
Riverview Lounge would Athens" and plans to teach a
spoken w ith th e Viking
probably be moved down similar course next year on
Room Committee, they pro
Rome during the reign of
stairs, he added.
posed th a t th e Viking Room
The Lawrence University Augustus. He notes that both
co n tin u ed L U C C page 7
by
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LUCC hears passionate debate
orrespo n d ent

r it e r

courses feature vertical per
spectives that focus on relative
ly short periods of time and look
at broad-swaths of social and
cultural issues.
Professor McNeill is finish
ing up work on his first book,
entitled "Horace in the Mirror,"
to be published sometime next
year by Johns Hopkins
University Press. McNeill’s dis
sertation was on Horace, a
Roman poet in the Augustan
period from roughly the mid 30s
to the teens B.C. Horace’s poet
ry focused on himself more than
any other Roman poet and did
so consciously, which has pro
voked scholarly debate over
what can be inferred about
Horace’s life and times. Some
argue the reader can see
Horace’s face, while others dif
ferentiate it from his diary and
contend the poetry is the mask
of Horace. McNeill’s thesis
takes a middle ground, that

Horace’s poetry must be read
with a skeptical eye but that it
covers 25 years of his life and
offers some reflections on
Horace and his society, hence
the metaphor of the mirror.
He indicates th at the
debates about post-modernism
versus a more traditional
approach to the classics have
been mostly friendly. The study
of classics took a down-tum
after World War II, but that it
has recently seen a resurgence.
McNeill remarks that "it used
to be rammed down people’s
throats" which he admits was
not the best approach. He also
notes that "we’ve moved beyond
where we assume everything is
based on the Greeks and
Romans," but that "we can now
approach them for what they
are."
McNeill seeks to dispel the
notion that the Greeks and
continued C L A S S IC S ; page 6

Iter a private dedication cerem ony on A pril / , t ne n ew John U . Strange stu
dent commons in Main Hall, located in the former Alumni Room o ff the build
ing’s main foyer, was opened for use by students and faculty. The lounge, which
is equipped with new furniture, computers, and bookshelves, is intended to pro
vide humanities students with a place for quiet study and discussion.
Photo by Reagan Harrington
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"Kwality Art" demands interest
«*r»
On?
at Lawrence
a

^

give-and-take situation. The
artist may begin with a partic
— —
—
S
W
ular vision for a work of art,
H isto ric C o n te x t a n d but through an audience’s crit
A u d ien ce
R e la tio n sh ip s icism in the process of creating
w ith Post-M odernism
the object the piece may meta
morphose and grow in new
Post-modernism at a glance directions. The audience is also
encompasses such names as affected by the relationship
Duchamp, Warhol, and Koons. that they have with the artist.
These artists share a nostalgic, The audience is asked to pass
critical, and humorous vision judgment on a work of art and
of art's relationship with the in so doing they must under
audience.
Post-modernism stand the criterion on which
asks a viewer to consider the they are basing their judg
artistic theory that it alludes ment. An engaged art viewer
to, such as Warhol's prints of must formulate an argument
Campbell's soup cans alluding so that he may articulate his
to consumer/marketing rela acceptance or rejection of art
tions, mass production, and the logically. A historical knowl
ease of attaining such products edge of art and artistic move
in American culture. Also, the ments is therefore an enriching
context of galleries and the ele element to analyzing art, but
vation of the art object to a the historic perspective is not
thing of value is a much-debat an end unto itself. The person
ed topic in the art world. Does al feeling that a piece may elic
an object command value by it from a viewer regardless of
merely being placed in an historic references is also a
artistic context? The synthetic valid and extremely necessary
valuation of an object in an aspect of the relationship exist
artistic setting proposes to the ing between the viewer and the
audience th a t this object art.
demands interest and has a
value th at has perhaps other
P o st-M o d ern ism
at
wise been disenfranchised.
L aw ren ce U niversity
The relationship between
artist, piece, and audience is
The pink bubble-embossed
intricate and rich with respon patterned catalogues and the
sibility. The artist must pre spelling of the show's name as
sent a piece that is relevant to "Kwality" art show allude to
his artistic vision, but not so the intentional saccharine
exclusive so th at the audience aftertaste th at comes from
is left to ponder the meaning of viewing
Professor
Yumi
the piece without hope of a per Janairo Roth's first Lawrence
sonal report with the object University art show. But is
themselves. Also the audience irony the only element that is
must consider the historic and addressed? Decidedly not. The
theoretical implications that a art show explores a variety of
piece works within and deals issues such as context,
with. It is also necessary to kitsch/hyperkitsch, banality,
consider the relationship that relevance of object size, post
the artist has with the audi modernist thought, appropria
ence directly. The artist-audi- tion, nostalgia, and humor. The
ence relationship is often a loaded intent of Roth's show
by

J essica J ustice
ta ff

FRIDAY, A P R IL 14
8 pan.
J
a z 2
Composition recital; H arper
Hall.
8 pan.
G u t h r i e
T h eater
p resen ts
"A
Midsummer Night's Dream"
>y William Shakespeare;
Stansbury Theatre.
SATURDAY, A P R IL 15
8 p.m .
Lawrence
Symphony O rchestra concert;
Memorial Chapel.
SUNDAY, A P R IL 16
9:30 p.m . C o ffeeh o u se
entertainm ent: Scott Ainslee,
)lues singer and guitarist;
The U nderground coffeelouse.
MONDAY, A P R IL 17
4:15 p an . C l a s s i c s
Week lecture: The Maurice P.
C unningham
M emorial
Lecture. "Athletic Superstars
in A ncient Greece," David
Matz, '69, professor of clas
sics,
St.
B onaventure
University; M ain Hall 109.
7 p.m .
Folk dancing;
Memorial Union.
8 p.m .
B as s oo n
Studio recital; H arper Hall.
TUESDAY, A P R IL 18
11:10 aon. M aster class:
Thom as W illiam s, violin;
H arper Hall.
4:15 p.m . C l a s s i c s
Week lecture: "Bread and
Circuses: Public and Private
E n tertain m en t in A ncient
Rome," R andall McNeill,
assistan t professor of clas
sics; Main H all 109.
7 p.m .
Classics
Week lecture: "Olympia and
th e Olympic Games: 776
B.C.-2000 A.D.," D aniel J.
Taylor, '63, H iram A. Jones
Professor of Classics; Wriston
auditorium .
WEDNESDAY, A PR IL 19
6:30 p.m . M ortar Board
Lecture: "G runt Surgeon,"
Dr. F. M ark Moore, em er
gency physician, speaks
about his experiences as a
medic in V ietnam during
1969-1970; M ain Hall 109.
8 p.m .
S t u d e n t
recital: K erry H art, mezzosoprano; H arper Hall.
THURSDAY, A P R IL 20
11:10 aon. G uest recital:
Thom as W illiams, violin;
H arper Hall.
4:15 p a n . Science H all
Colloquium: "Electrons in
C ircular Orbits; Exploring a
New World of Atomic and
Molecular Structure," Steve
L undeen,
professor of
physics,
Colorado
S tate
University; Youngchild 161.
7 p.m .
Classics
Week Film: "A Funny Thing
H appened on the Way" to the
Forum, starrin g Zero Mostel
and Phil Silvers. Introduced
by Professors Taylor and
McNeill; W riston auditorium .
co n tin u ed on p a g e 7
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This giant Formica swatch, an example o f the tait and craftsmanship o f Yumi
Roth, is among several on display in Wriston.
photo courtesy of Wriston Art Gallery

develops throughout five dis
tinct
pieces:
"Destiny,"
"Contact," "Fragments of a
Ruin," a collection of enormous
Formica tiles, and appropriat
ed materials such as contact
paper, books, dishes, and coffee
decanters.
The exhibit begins with an
enormous pronouncement of a
"Kwality" art show, and as
Roth stated in her lecture
accompanying the show, often
things that have to proclaim
their quality with spelling gim
micks are not quality at all.
The viewer is therefore asked
to proceed through the rest of
the show with a somewhat

tongue-in-cheek attitude.
Upon cracking open his
veiy own fortune cookie at a
piece entitled "Destiny," the
viewer is presented w ith a
unique and somewhat sardonic
future. This nice touch of inter
action with the exhibit involves
the audience's senses and
keeps its attention rapt. Then
the viewer is drawn to the
other walls of the first gallery
where
"Contact"
resides.
"Contact" consists of several
groupings of Formica swatches
that have been punctured with
a patterning rem iniscent of
co n tin u ed K W A L IT Y ; p a g e 8
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Integrating words and dance: A review of the Wild Space Dance Company
by C arol

H inz

Last Saturday, Wild Space
Dance Company brought
th e ir
brand-new
work,
"Dancing Aloud," to the
S tansbury stage. The pre
miere of the performance took
place the previous week in
Milwaukee. "Dancing Aloud"
is composed of six pieces th at
explore various ways of relat
ing tex t and movement.
Debra Loewen, Wild Space’s
A rtistic Director, choreo
graphed the pieces. The
premise of integrating words
and dance holds a great deal
of creative potential and while
Wide Space’s performance
tested out a variety of possi
bilities, many of their pieces
did not take as many artistic
risks or delve under the sur
face of the texts as much as
they could have.
The first piece, "Because,"
included
the
company’s
largest prop: an enormous
blackboard set at the back of
the stage. Six female dancers
took tu rn s w riting a t the
blackboard, together produc
ing the phrase: "We feel an
affinity w ith a certain thinker
because we agree with him,"
later adding, "or her." The text
was adapted from "Affinity," a
story in Almost No Memory by
Lydia Davis. The "Because" of
the title came from the differ
ent reasons given near the
end of the piece for why "we"
might feel an affinity with a
certain thinker. The move
m ent of the piece had no
direct relation with the text
behind and even on a more
ab stract level, the whole
notion of affinity, the theme of
the text, did not seem to play

a role in the dance. The
dancers’ movements, while
technically proficient, lacked
a virtuosic sparkle or real
command of the stage.
The second piece was, in
my mind, the most disturbing
piece of the evening. Entitled
"Entering a Tunnel in the
Distance," it combined a solo
dancer with text from "This
Condition," also by Lydia
Davis, and music by Mozart.
The text, given in a voice-over,
provided a veritable catalogue
of things th a t the author
found sexual or sensual. The
turn-ons ranged from parts of
a flower (pistil, stamen), to a
wet teabag on a string, to any
thing shaped like the state of
Florida. The music followed
after the completion of the
narrative. The female dancer
wore a dark tank top and
loose pants, making an almost
androgynous figure. She had
a more forceful stage presence
than the dancers in the first
piece and she had a definite
sense of phrasing, holding out
each movement until the last
possible moment. The juxta
position of her strong, fairly
unerotic movements with the
text and the music led me to
contemplate the relationship
between the three compo
nents. While I have not
reached any solid conclusions,
it seems th a t all three sugges
tive words, an orchestral
recording, and a body moving
through space express differ
ent sorts of sensual stim ula
tion and the piece may be
playing with this idea.
The third piece, "One Day,
One Night," featured Nissa
Greatorex, an eighth-grader,
with two adult company mem

bers. Ms. Greatorex’s perfor
mance was most impressive
because of her rem arkably
calm stage presence. She had
a clear awareness of the audi
ence and she danced with a
quiet confidence not present
in some of the older members
of the company. The piece
itself was highly representa
tive of the text, which
described a day in the life of a
family traveling in 1940s
Europe. While the narrative
set up a set of shifting
alliances between the mother,
the father, and the daughter,
the movement did very little
to enhance the audience’s
understanding of the family
dynamics, nor did it make a
strong statem ent on move
ment. The piece was "nice,"
but not as "deep" as it perhaps
could have been.
The
second
h alf of
"Dancing Aloud" began with
"The Hum an Element," a
piece w ith a much more
abstract relation to the text.
In fact, the only text was a
book used as a prop for the
two characters, who por
trayed a heterosexual couple.
This piece had the most props:
the book, a bed, a table, a
chair, a bowl, an apple. The
dancers’ movement indicated
the playfiil nature of their
relationship,
though
C hristine Coleman’s sweet
ness occasionally bordered on
cloying. Randy Talley had
especially strong lines in his
movement, bringing some life
to the piece. While the two
seemed to have fun with all of
the props, they tended to use
all of them in fairly tradition
al ways (e.g. sitting on the
chair, jumping on the bed),

not challenging the audience
w ith more unique actions,
which would have given the
characters stronger personali
ties.
The fifth piece, "Lost
Things," consisted of a read
ing of excerpts from a story of
the same nam e by Lydia
Davis. The lost things includ
ed keys, a sock, a retainer, a
check, fondue forks, a knee
pad, marbles, pets, a remote,
a mitten, bunny slippers, a
W2 form, and Mable, a ham 
ster. The piece incorporated
almost no dance and the stage
placement
of
the
dancers/readers was not espe
cially visually stimulating. It
did not seem to go beyond the
surface of cataloguing "funny
things people have lost."
The final piece, "She Woke
in the Dark," stood apart from
the rest. It was the longest,
most ambitious, and, I
believe, most successful piece.
It had m ultiple sections,
drawing out a more extended
narrative described by quotes
projected on a screen at the
back of the stage. Essentially,
the piece described an aging
couple and the woman’s reac
tion to her husband’s death.
Three women, M argaret
Howland, Erica Jasna, and
Debra Loewen, all middleaged and strikingly similar in
appearance,
alternately
played aspects of the female
character while Randy Talley
played the male. The piece
had a much more meditative
nature and the dancers
seemed very involved in

exploring
the
dynamics
underneath the excerpted
text. The narrative had more
psychological weight than in
some of the other pieces and
the dancers seemed to take
their movements very serious
ly, drawing out the evolution
of one woman’s psyche. The
movement, while it reflecting
the them es present in the
text, provided an interpreta
tion on a fairly abstract level.
I believe it worked better than
some of the other pieces, in
part, because of this more
complicated relationship (nei
ther totally abstract nor total
ly concrete) between the
movement and the text.
Furtherm ore, the dancers
moved w ith a m aturity of
style, dem onstrating strong
technical proficiency as well
as a sense of dancing together,
as opposed to the dancers of
the first piece who often
seemed to have no relation
ship with each other.
Overall, Wild Space’s per
formance made for an inter
esting evening. While some of
their pieces lacked true d ar
ing or sparkle, the idea of
integrating movement and
text was one worth exploring
and which I believe has not
yet been fully explored by this
company. Their visit afforded
a rare opportunity for the
Lawrence community to w it
ness a dance performance,
enriching the campus’ artistic
environm ent—som ething of
an achievement in itself.

Ferrian to perform Walton
concerto with Lawrence
Symphony Orchestra
by

T o m S h r in e r

---------------------- S t a f f W

r it e r

J e n n ife r
F e rria n ,
a
senior viola perform ance
m ajor and m em ber of the
studio of M atthew Michelic,
w ill perform S ir W illiam
W alton’s Concerto for Viola
an d O rc h e stra w ith th e
L aw rence
Sym phony
O rc h e stra
th is
coming
Saturday.
Those who h av e attended
o rch estra concerts thro u g h 
out th e y ear will recall th a t,
curiously, th e LSO already
perform ed th e Walton con
certo m erely two term s ago.
The LSO will rep rise its p er
form ance of th e W alton con
certo because F errian won
firs t
te rm ’s
Law rence
Sym phony
O rch estra
C oncerto C om petition on
th e stre n g th of h er perfor
m ance of th e concerto.
V iolist K ate Lewis, who was
th e m ost recent stu d en t to
perform th e piece w ith the

LSO, shared in w inning the
competition.
F e rria n , who h as for
th ree and a h a lf years been
a w ell-respected bachelor of
music candidate, has been
playing viola for tw elve
years. Following her gradu
atio n
from
Law rence
U niversity, she will go on to
study viola under Edw ard
Adelson on a fellowship at
the U niversity of Ohio.
F errian chose to perform
th e W alton concerto because
"it’s one of th e g reatest m as
terpieces in th e viola reper
toire. Its expressive poten
tial is a g reat vehicle for
p erso n al m usical explo
ration. It provides a fan tas
tic challenge."
"The piece is in th ree
m ovem ents," F erria n con
tinues. "It is an enormously
expressive w ork and con
tain s unique tempo relation
ships. Though it’s a 20th
century work, it’s w ritten in

the neo-classical style and is
therefore completely tonal.
The piece is quite difficult to
play. I’m very excited to per
form it w ith the orchestra."
W hen asked if playing
the Walton concerto w ith an
o rch estra
re p re se n ts
a
greater challenge th a n play
ing it w ith a piano accompa
n im en t, F e rria n responds
affirm atively. "P art of the
biggest challenge of th e
piece is p u ttin g it together
w ith th e o rch estra. I t is
really exciting to stan d in
front of a 100-person orches
tr a —th a t enormous sound."
In addition to th e Walton
concerto, th e Law rence
Sym phony O rch estra will
perform S trav in sk y ’s Four
N orw egian
Moods
and
Grieg’s Peer G ynt Suite. The
concert will be held on
Saturday, April 15 in the
Memorial Chapel.
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Ferrian and her viola will join the LSO to tackle the W alton concerto.
photo by Dan Leers
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TASK FORCE:Who
will sign the checks?
c o n tin u e d fr o m p a g e 1

undoubtedly recommend th a t
we build a whole new union."
The task force anticipates rec
ommending th a t all food ser
vices be located in the new
campus center.
Samecki said, "Downer is
an antiquated system." She
continued th a t gutting and
renovating th e 32-year-old
dining hall would not be
worthwhile, and th a t the only
way establish an up-to-date
food service were to locate it
in a brand-new building.
Union R etail Director
M aureen Doyen asked how
seriously the task force is con
sidering a new union, since
several plans for a new union
have been proposed in the
past
and
subsequently
scrapped. O rr said th a t the
trustees are genuinely com
m itted to a new union and
th a t they are already lining
up funds for the project.
Task force m em ber and
Dean of Cam pus Activites
Paul Shrode said th a t many
aspects of the new union are
being considered. He said th a t
space for campus organiza
tions, lounges for smokers and
non-smokers, and food service
facilities will be included.
There will also be more space
for retail operations, includ
ing the possibility of reserving
space for a campus bookstore
in case Conkey's goes out of
business.
Shrode said one novel idea
the task force is considering
for the union is "entertain
m ent spaces," which are
spaces with a kitchen, dining
area, and lounge. These
spaces could be checked out
by students for the purpose of
private get-togethers like din
ner parties.
Professor
Rebecca
Matveyev compared the cur
rent Lawrence union to th at
of St. Olaf College, where she
said the food was substantial
ly better than Downer's. Orr
added th a t the current union
has 28,000 square feet, while
St. O laf s is substantially larg
er with 170,000 square feet.
He said the union a t St. Olaf
cost $35 million.
Freshm an Casey M ullin
asked if the task force is con
sidering recom m ending if
more singles be added to cam
pus housing. Members of the
task force said th a t they are
considering it, but have no
solid feeling about the matter.
Task force co-chair and
D ean of S tu d en ts Nancy
Truesdell said, "One benefit of
Lawrence's distribution is the
intermixing of classes [in the
residence halls]." She said the
possible addition of more sin
gles may continue th a t inter
mixing.
When asked about the pos
sible locations for new build
ings, like the union and a res
idence hall, O rr said th a t the

task force will likely follow the
recommendations of a 1995
report by Sasaki Associates, a
campus planning firm.
Sasaki Associates recom
mended th a t a residential
facility
be
constructed
between Sage and Trever or
on a hillside—below Colman
Hall, Ormsby Hall, or Hulbert
House. They recommended
th a t a union be constructed at
the corner of Lawe and Alton
streets, where Raymond
House is currently located.
One of Sasaki's recommen
dations was complete conver
sion of Brokaw Hall in to a
residence hall. Orr said the
task force is seriously consid
ering this, and may even rec
ommend th a t Brokaw be filled
with the suites or apartm ents
mentioned by DeStasio.
There was also discussion
about the allocation of smaller
residential facilities to cam
pus organizations, including
the Greeks. C urrently the
task force is discussing having
nine such facilities—some
with full kitchens, some with
out.
DeStasio said th a t IFC
was initially apprehensive
about forfeiting the Greeks'
perm anent claim to houses.
She said they did come to
understand the university's
demand for equity, though.
Baumann felt th a t there
should be more th an nine
available houses and th a t
none should have a capacity
greater than 20 people. She
said th at it is im portant for
Greeks to have the option of
living in residence halls, and
th a t sm aller houses would
provide th at option.
The task force has pro
posed several criteria for
group housing. The task force
suggests th at, for separate
housing, a group should be at
least two years old and have a
clear mission th at is enhanced
by communal living arrange
ments. It also proposes that
organizations m ust also have
an organizational structure
and a method of recruiting
new members in order to get a
house.
The task force may also
recommend
th a t
groups
should provide some sort of
campus outreach. Such out
reach actvities may include
parties, meals, or other pro
grams.
Samecki said, "if students
have input, this is the time to
give it." She said th a t any
concerns could be brought up
with the co-chairs, Truesdell
and Orr.
Professor Alan Parks,
another member of the task
force, reminded th a t audience
th a t the task force is purely
advisory and th a t the trustees
will make decisions after its
report is released in October.
"We don't write checks," he
said.

F r id a y , A p r i l 1 4 , 2 0 0 0

Taking issue with Shriner’s verac
ity and qualifications -----

TO THE EDITOR:

Tom S h rin er’s review of
B rig h t E yes’ "Every Day
and Every Night" EP in la st
w eek’s
issu e
of
th e
L aw rentian contained sev
eral errors, which may have
led to misconceptions about
the band. I would like to
correct some of these errors.
Conor O berst, th e band’s
singer/songw riter, is no
longer eighteen years old.
S h rin er m ost likely gleaned
th is piece of inform ation
from a review of B rig h t
Eyes’ 1998 record "Letting
Off th e H appiness." O berst
is cu rren tly tw enty years
old.
S h rin er also states th a t
"B right Eyes is considered
by m any critics and fans to
be a p a rt of the growing
sub-genre of ‘indie’ or ‘lowfi’ rock music known as ‘emo
rock.’" T his sta te m e n t is
com pletely u n tru e. "Emo,"
also known as "post-hard
core," is a genre of music

th a t arose out of th e
punk/hardcore scene in
W ashington, D.C. in th e
la te eighties and early
nineties. It features heavily
distorted, driving g u itars,
draw n-out vocals th a t are
layered and often scream ed,
and em otional, poetic lyrics.
"Emo" is aggressive music
th a t has little in common
w ith "low-fi" rock. A lthough
O berst’s lyrics are em otion
al, his band clearly does not
fit into th e "emo" genre. In
fact, B right Eyes has never
even w ritten a song th a t
utilizes electric guitar, the
in stru m en t th a t all punk,
emo, and hardcore music is
based on. In stead , th e ir
music features acoustic gui
ta r, m andolin, xylophone,
pedal steel, accordion, and
piano, a series of in s tru 
m ents th a t are absent from
every "emo" band th a t has
ever existed.
A lthough Mr. S h rin e r’s

review w as objective an d
his views were ju stified and
w ell-defended, th e glaring
factual errors in his review
and h is obvious lack of
knowledge on indie music
m ade it im possible for him
to review th e B right Eyes
record in th e proper con
tex t. If th e L aw re n tia n
w ishes to p u b lish record
reviews in th e future, I rec
omm end th a t they choose
review ers who have suffi
cien t background know l
edge on the m usical genre
in question. A w ell-w ritten
record review should help
th e re a d e r to d eterm in e
w hether he or she would be
in terested in th e record in
question. Reviews th a t are
w ritte n w ith o u t a p ro p er
u n d erstan d in g of th e con
tex t in which th e m usic is
produced cannot accomplish
th is goal and only lead to
m isconceptions.
—Jim Daly

Keyes protest righteous
A short while ago, campus
mobilized to dem onstrate
th eir disapproval regarding
acts of intolerance on campus.
As students spoke a t Paul
Wesselman’s forum, countless
voiced their desire for action
in response to prejudice. It
seems appropriate then, th at
when Alan Keyes came to
Lawrence declaring "homo
sexuals" to be a "disgrace to
heterosexual American family
life and everything it stands
for," a few students refused to
be silent, and most vehement
ly disapproved. Still, some
students
have
fervently
claimed th at such a protest
was "rude" and served no
other function than to shame
the Lawrence community.
However, it is absolutely
ridiculous th a t our efforts
could have been construed as
remotely rude, as every pre
caution was taken in order to
remain as positive as possi
ble. Sidewalk chalkings bore
The Golden
A postrophe
The copy staff of
the
Lawrentian
would like to introduce a new,
and hopely weekly, feature to
the paper. Call it our little con
tribution to the welfare and
edification of campus. Without
further ado, the Golden
Apostrophe.
The first ever Goldon
Apostrophe award will be
awarded retroactively to the
April 7 Lawrentian with spe
cial apologies to Senator
George Mitchell and News
Editor Stuart Schmitt
This week, we’d like to sin
gle out the brothers of Phi
Kappa Tau for their publicity
for "Le Brawl": "Its coming. Be
prepared." All those little
sheets and nobody noticed?

no message th a t contained
Keyes’s name, his party’s, or
even direct reference to his
policies. Similarly, our signs
declared only positive mes
sages about gay, lesbian, and
transgender rights, with no
reference to Keyes. Inside,
our banner bore a simple
message th a t became the sub
ject of undue commotion:
"Hate will not be tolerated."
Indeed, it will not be.
W hether it’s on-campus van
dalism, or hurtful campaign
messages, the m otivation
remains the same.
W hether or not Keyes
hates the LGBT community is
unimportant. The throngs of
passionate supporters he
brought to the Lawrence cam
pus, our home, made it more
th an clear th a t they did.
Protesters were harassed for
hours before and after the
speech with an onslaught of
verbal attacks. Yet every one
of us rem ained calm and

TO THE EDITOR:
polite as pam phlets were
thrown a t us, as we were
called degenerate, diseased
and evil, as we were told th a t
we were going to hell over and
over again. We listened
patiently to a speech th a t
went against everything we
stood for w ithout comment,
and we took endless abuse
w ithout retaliation. To be
called rude and shameful by a
member of our own communi
ty is yet another abuse and an
absurdity.
The vandalized advertise
m ent which read "F***ing
Republican" was not the prod
uct of any member of our
group. But, as its presence
incited the ardent defense of
Keyes, I find it appropriate to
note th a t most all of us were
referred to as a "F***ing
Queers" th a t day. Rest
assured it hurts a lot more to
be attacked for who you love
than who you vote for.
—Becky Brown
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The Sexual Harassment/Assault
Resource Board replies to tabletent controversy _____ TO THE EDITOR:
The Sexual H arassm ent/
Assault Resource Board would
like to take this opportunity to
continue the conversation ini
tiated by the appearance of
our recent table-tents. As the
Lawrentian pointed out, there
is indeed a fine line—indeed, a
legally contested and legally
shifting
line—between
rem arks th a t rise to the level
of sexual h arassm en t and
those th a t don't. Yes, context is
almost all. It's true, too, th at
the Board did not reveal con
texts for the remarks listed in
its now famous table-tents
and thereby lost the opportu
nity to demonstrate at what
exact point the object of such a
rem ark might have a legal
complaint. The Resource
Board's primary role, however,
is neither punitive nor threat
ening, but educational—and
about more than legal defini
tions. (Just for the record, the
EEOC
[the
Equal
Employment
Opportunity
Commission] includes in its
definition of sexual h arass
m ent the following: "communi
cation th a t has the purpose or
effect of substantially interfer
ing w ith an individual's
employment or education, or
of creating an intimidating,
hostile, or offensive employ
m ent or educational environ
ment.")
As the Lawrentian [Staff
Editorial] itself attests, anti
gay rem arks of varying

degrees are pervasive in this
community ("we've all heard
[these remarks] made before");
the Board concurs with the
editorial th at ignorance may
be, more often than not, the
root cause. If th a t is the case,
then so much more the need to
consider the effects of what we
say to each other. Should the
possibility th a t such remarks
are unconsidered or uninten
tional be reason enough not to
call attention to their impact?
As our legal consultant has
reminded us, courts weigh free
speech in the balance with its
negative impact on people,
sometimes giving greater
weight to the latter.
The Resource Board wel
comes
the
fact
th a t
Law rentians have thought
about, discussed, even taken
issue with the table tents. In
response to the questions th at
have been raised, the Board is
planning two events in the
coming weeks: an informa
tional session on the Lawrence
Sexual H arassm ent/A ssault
policy on Monday, April 17 a t 7
p.m. in the Underground
Coffeehouse and a student
forum on campus climate and
hostile environment. In doing
so, we hope to help foster a
community held together by
respect or at least civility for
others rather than a commu
nity ruled only by the letter of
the law.
—Eilene Hoft-March

In response to the ignorance of one of
TO THE EDITOR:
our community members
The author of last week’s
editorial
"Law rentian's
actions an em barrassm ent to
all," does not have the right to
apologize for the entire cam
pus. Not everybody agrees
w ith his apology, so to think
th a t he can declare a univer
sal opinion is ridiculous.
I also found it offensive
th a t he would equate the pro
testors, who were w ithin their
rights, w ith the acts of ran 
dom and senseless vandalism.
The people who perform acts
of anonymous vandalism are
not among the students who
stood up for w hat they believe
in by confronting Keyes. His
lack of distinction only fur
th e r separates him from the
opinion of the campus th a t he
would represent in his apolo
gy to Keyes.
In the past few months,
w ith campus discussion of tol
erance, the point was made
th a t we m u st respect the
opinions of other people, even
if we disagree w ith them and
even if they make us angry.
But th a t doesn't mean th a t
we have to like it, or th a t we
cannot counteract those opin
ions w ith life-affirming and
positive messages of our own.
The tru th is th a t Keyes can
not represent his statem ents
as anything more than opin
ion, since there has yet to be
any strong biological evidence

th a t homosexuals are any
thing but a natural part of the
genetic diversity of our plan
et.
Keyes cannot separate the
"the sin from the sinner" since
th a t love is w hat defines the
nature of th a t person ju st as
his presumed loved for the
opposite sex is w hat defines
him. Even thinking of it in
term s such as these denies
the fundamental natural and
hum an rights of the individ
ual. It denies my right to have
love for someone, and in fact
lim its everyone, impressing
societal structures th a t are
not only outdated, but failed
miserably in th eir attem pt to
order society. Keyes is a
homophobe.
Many consider belief in
God irrational, and thus his
use of God as a scapegoat for
his own bigotry is irrational
and
homophobic.
Additionally, he seeks to limit
a whole group in society by
use of power th a t he does not
possess. He is neither a
majority in his party, nor in
society.
Don't try to sugar coat his
h atred , don't dismiss my
opinion as adolescent vandal
ism, and don't you dare apolo
gize for everybody here,
because I certainly do not
agree.
—Joe Nelson
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Who said anything about rights?:
Giuliani and the NYPD are a dan
gerous embarrassment
Here are the facts. Four
unarm ed black men have
been murdered by undercov
er police officers in New York
City in the past 13 months. A
direct resu lt of Mayor
Rudolph G iuliani's "hard
line" approach to cutting
crime, and a by-product of
police commissioner Howard
Safir's "proactive policing"
methods, the killing of
Patrick Dorismond on March
16 is but the latest in a series
of high-profile incidents
involving excessive police
force. Dorismond, a 26-yearold H aitian im m igrant, was
approached last month out
side his home by plainclothes
officers attem pting to pur
chase pot. Dorismond had
none, a scuffle broke out, and
the man was shot.
Police brutality is nothing
new. In fact, sadly, it's not
even shocking to people any
more. But four innocent civil
ians have lost th eir lives as a
resu lt, and w h at is most
frightening of all is the
response by Mayor Giuliani,
who can't seem to u n d er
stand w hat all the fuss is
about. Instead of urging an
investigation, he has taken
the bewildering approach of
dem onizing th e dead men
and th e ir families. In the
case of Dorismond, this has
involved making cold state
ments about his past, declar
ing the man "no altar boy,"
and even going so far as to
release Dorismond's sealed
juvenile records in order to
"prove" the dead guy had it
coming to him.
In the past, m any of
Giuliani's actions had been
questionable, even ridicu
lous, but his recent behavior
is downright chilling. It sug
gests a man deeply out of
control, wielding his power
and influence like a weapon.
Since elected in 1993, the
m ayor has succeeded in
reducing crime in New York
City by 50 percent, a fact he
is quick to trum pet, and per
haps rightly so—it is indeed
an accomplishment. B ut at
w hat cost has this reduction
come about? Through declar
ing open w ar on black men?
Through turning New York
City into a police state?
Through instilling fear into
every citizen in the Bronx,
M anhattan, Brooklyn? Some
people m ight call th is an
exaggeration, b u t how else to
describe a state in which a
black man, Amadou Diallo, is
stopped outside his Bronx
ap artm en t and m akes the
m istake of reaching for his
wallet? He was shot 41 times
a t close range—no w arning
shots, not even a wounding
shot to the leg—by four
police officers, who were all
acquitted last month, a mere
week before the Dorismond
killing. How else to describe

an unsolicited approach by
undercover officers who,
eager for a drug bust, would
n't take no for an answer?
And how did G iuliani
respond? He refused to meet
w ith the deceased's family,
claiming he didn't w ant to
give the "impression" the
shooting was unjustified.
Instead, he attacked the
dead man in print, and ille
gally obtained and released
Dorismond's sealed juvenile
crim inal record. His argu
m ent was th a t it dem onstrat
ed the accused was danger
ous. "In this particular case,"
Giuliani said, "this m an had
an extensive criminal record,
including robbery, attem pted
robbery, drug transactions."
All true—and also something
none of the undercover offi
cers were aw are of when they
approached Dorismond. This
is justification of the most
disgusting sort, (non-altar
boys should be murdered?)
and one has only to read a
few news reports of th e
mayor's cold logic before the
term "fascism" begins sug

gesting itself.
B ut w h at does all th is
m ean
to
Law rence
University? M any stu d en ts
are unaw are of th e contro
versy, and m any of those who
are, have shrugged it off as
"New York's problem," one
th a t in no way affects the
Fox Valley and is newswor
thy only in th a t it relates to
the Giuliani-Clinton Senate
race. Nothing could be fur
th er from the tru th . Any tim e
personal freedoms and indi
vidual rights are so obviously
threatened by police force,
we all are in danger. People
m ust be aw are of the events
tak in g place in th e ir own
country, and how they may
affect us all. G iuliani is more
th a n ju s t an em barrassm ent
to New York City; he is an
em barrassm ent and a major
th re a t to America and to the
values most Americans hold
very dear. G iuliani seems to
forget th a t his job, and the
role of the police, is to serve
and protect the people, not
the police departm ent or his
own office.
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John Browning performs with flawless technique
by

M

a tt

Iordan

I have to confess th at I was
somewhat skeptical of this
recital. Although I had never
heard John Browning play
before, either live or on record, I
had read lots about him and
knew his reputation well
enough. From what I had gath
ered, I naturally had a precon
ceived idea of what his playing
would be like, and I admit I did
not find it terribly palatable. I
pictured a hard-boiled, ultraserious musician in the modem
tradition, for whom music is
more than just great art; it is a
sacred rite. I knew that every
note, every nuance, would be
calculated and prepared in
advance, which implicitly
leaves no place for spontaneity
or inspiration; two qualities I
believe are essential to music,
and which are becoming obso
lete in the concert hall. Finally,
I knew of his ferocious demand
for technical perfection, and
that he considered wrong notes
to be almost sinful. All these
qualities are typical of the mod
em approach to pianism, and I
believe they are contributing to
its decline, not its improve
ment. They are hallmarks of a
striving for perfection which is
impossible to achieve in art.
Perfection, after all, is not a
human trait, and thus has no
place in this most human of
pursuits. I saw John Browning
as archetype of this modem
approach, and concluded that
while I may admire his playing
very much, I would not warm
up to it. All that remained now
was to actually hear him play.
Well, it turns out my conclu
sions were premature. Mr.
Browning gave me one of the
great concert-going thrills of my
life, and maybe the greatest

piano playing I have ever heard
live. Yes, he is very serious; yes,
his playing is technically per
fect and calculated to the hilt;
and yes, his playing exemplifies
the modem approach; but only
the very best it has to offer. It is
clean-cut, full-blooded, roman
tic piano playing, bolstered by a
powerful musical intelligence
and a flawless technique.
Indeed, Mr. Browning comes
from a great generation of
American pianists, including
William Kapell, Leon Fleisher,
and Gary Graflman—and he is
the only one of them who is still
active. When he walked out on
stage, I felt in awe of his pres
ence. Here was a man who had
been trained in the glorious
19th century Russian tradition,
who was intimate friends with
Samuel Barber, who had visited
Vladimir Horowitz at his home,
and who had performed in all
the great centers of the world
for decades. John Browning, I
realized, is a throwback, to a
great and wonderful era of
music-making, when piano
playing was at its height.
As he reached the front of
the stage he took a humble bow
and gave a warm smile. He
seemed happy to be there play
ing for us. But once he seated
himself and began playing he
was the very picture of profes
sionalism and high concentra
tion. The program opened with
the well-known Haydn sonata
in D major, H. 37. It is nice to
see Haydn showing up regular
ly on concert programs, and
pianists seem to have finally
discovered that he can be more
effective to an audience than
Mozart. As for Mr. Browning’s
performance, while I cannot call
it the weakest part of the pro
gram—it was impeccably
played—let me just say that the

FULL and FLEX TIME FUN!
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program got better. From the
very opening bars, his use of the
pedals demonstrated his will
ingness to bestow on Haydn all
the colors and timbres the mod
em Steinway has to offer. The
first movement went along at a
brisk tempo, with a drive that
left one breathless by the end.
Mr. Browning focused more on
the virtuosic side of the music
than the sensual, which is actu
ally what most pianists do. This
is unfortunate, because no com
poser takes more delight in
playing with our sensibilities
than Haydn, and he can be very
funny sometimes, even per
verse. It would be nice to hear a
performance that is more flexi
ble, and captures more of the
personality of the music. The
second movement, not a com
plete movement but an intro
duction to the finale, was
orchestrally conceived, and
played with high seriousness.
Again, it was perhaps a bit
square, and could have been
even more jagged, more tragic.
That way, when the boisterous
finale begins without pause, we
all breathe a happy sigh of
relief, realizing that Haydn was
just leading us on again. The
finale went much like the first
movement, brilliantly played,
but missing out on much of the
fun.
Next he played Schubert’s
Sonata in A major, D. 959, one
of the great sonatas of the clas
sical age. Now, I was very skep
tical of how the audience would
handle this massive work, and
again my doubts were quashed.
The first movement, a enor
mous twenty minute canvas (if
the repeat is taken, which it
was) with a wealth of ideas that
is almost dizzying, demonstrat
ed Mr. Browning’s phenomenal
sense of architecture and pac
ing. Never once
did the interest
wane, and there
were
many
moments of rav
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M a r k e tin g S e rv i c e s A s s o c i a t e s • T h is d ep a rtm en t is involved in m an y
a s p e c ts o f m a rk etin g an d s a le s. C o n d u ct su rv e y s, n e w prod u ct
in tr o d u c tio n s, te s t n ew m ark etin g c o n c e p ts, u p d a te c u sto m e r d a ta b a se s
a n d se ll p r o d u c ts su c h a s p u b lica tio n s, m ed ical su p p lie s, an d sp o rts
tic k e ts to n a m e a few.
CALL TODAY

ishing beauty. Actually, my only
criticism of this movement is
th at Browning might have
relaxed his structural grip a lit
tle, and allowed the audience to
get lost from time to time. On
the whole, though, it was as
beautiful a performance as I
have ever heard. When the
movement ended, the audience
was dead silent, as was the case
between all the movements.
The second movement is one of
the most remarkable sonata
movements ever composed; its
three sections, A BA, capture a
feeling of total despair which
has never been surpassed. I
have never heard anything like
the loneliness and desolation
Mr. Browning brought to the
outer sections. Few pianists in
the world could control the sim
ple (not easy!) accompaniment
figure like that, and it created
an intensity that was blinding.
I was completely transfixed.
The middle section must be one
of the most irrational passages
in all of music, perhaps until
Scriabin. It begins as a simple
recitative which spins com
pletely out of control and ends
in a shattering explosion of
wrath. This is where Mr.
Browning’s shortcomings were
evident, as it is not his nature to
lose control or allow the music
to lose control. In music that
requires total abandon, his per
formance was ju st not wild
enough. The third movement
was beautifully played, but for
me there was a certain
Viennese elegance missing. It
somehow could have been more
effervescent. The wonderful
finale recalled Mr. Browning’s
sense of architecture, arid the
whole movement sparkled with
warmth and charm. Perhaps he
could have taken more time
during the pauses, creating
more mystery, but that is a very
minor criticism. Otherwise, I
found the whole performance
deeply moving, my eyes were
moist by the conclusion of the

work, and for a while after
wards. It was a feeling I have
only experienced several times
in my life during a concert.
The opening of the second
half revealed the seldom-seen
lighter side of John Browning,
with the only small work on the
program: Silouhettes, a set of
five short character pieces com
posed for him by Richard
Cumming, a longtime friend of
the pianist. I can admit to being
apprehensive of much contem
porary music, and I had never
been exposed to Cumming
before. Well, what a wonderful
experience it was! These frothy,
eclectic little cream puffs, aver
aging two minutes long each,
were an absolute delight. Not
the fiercely dissonant cacopho
ny many of us dread having to
sit through, these pieces were
all tonal, and even jazzy. John
Browning plays the blue note?
Don’t laugh; it’s true. Especially
in the second and fourth pieces
in the set (titled "3 am Blues,"
and "Serenade," respectively),
which were slow, sultry ballads
that turned the Chapel into a
smoky M anhattan club. The
first piece was a splashy, effec
tive little time with some fire
works thrown in, while the
third was a sort of perpetual
motion which was over in the
blink of an eye. The last piece
was reminiscent of ragtime,
and the middle section was pos
itively silly, even corny. The
audience gave oohs and ahs of
approval after several of the
pieces, and Mr. Browning
responded each time with a
warm smile. He really was
enjoying himself in this recital,
I think, and by the end of this
work, I had forgotten what a
"hard-boiled,
ultra-serious"
musician he was.
The final work on the pro
gram, one of Mr. Browning’s
great war-horses, was the
c o n tin u ed B R O W N IN G ;
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A r t s & E n t e r t a in m e n t

Phish’s "Hampton Comes Alive": if you’re among the initiated
by
Jun

io r

C

T om S hriner

o rrespo n d en t o f

R ock

Some people do not like
Phish. T here are m any re a 
sons not to like them . Phishfans subscribe to a peculiar
aesthetic. P h ish ’s approach
is som ew hat more jocular
and certainly less political
th a n th a t of its sp iritu al
fo re fa th e r
th e
G ratefu l
Dead, and much less focused
th a n th a t of any non-"jam"
band. Even so, they have
som ething to offer the laylistener. It is a m a tter of
perso n al opinion w h eth er
th a t ‘som ething’ is a mushy,
convoluted mess or a p ris
tin e tonal backdrop.
P hish has been perform 
ing for ab o u t seventeen
years, garn erin g large au d i
ences of nomadic, tap e-trad 
ing (P h ish le ts its fans
record its concerts) follow
ers on th e basis of a re p u ta 
tion as a good live band.
P h is h ’s m usical ad v e n tu r
ism reached its pinnacle on
New Years Eve 2000, when
80,000 devoted fans g ath 
ered a t an Indian reserv a
tion in F lorida to drink up,
over the span of two days,
th ree sets of music, one of
which lasted for seven and a
h a lf hours—from m idnight
u n til sunrise. Q uite a feat,
even if th e liste n e r feels
th a t th e
re su lts w ere
cacophonous and overlyindulgent.
The tw o back-to-back
concerts th a t compose the
"Ham pton Comes Alive" box
set rep resen t a much less
am bitious, though equally
as celebratory undertaking.
The
space-age-designed
H am pton
Coliseum
in
H am pton, V irginia is a place
to which m any diehard eastcoast P h ish h ead s flock in
the hopes of being a p a rt of
an
especially audiencepleasing, fun night. And, on
such N ovem ber n ig h ts as
th o se
from w hich th e
"Ham pton" disk is draw n,
g u ita r is t Trey A nastasio,
k e y b o ard ist
Page
M cConnell, b a s s is t Mike
Gordon, and drum m er John
F ishm an afford th e fans ju s t
th a t opportunity.
W h at is im m ediately
a p p a re n t
on
"Ham pton
Comes Alive" is th a t Phish
h a s, a t th e very least,
a tte m p te d to become a
groove-m achine.
P h ish ’s
overall sound is not m arked
by th e larg e n u m b er of
in ten se (and often superflu
ous) note-flo u rish es th a t
once p erm e ated P h ish ’s
work. A P h ish set in the
m id-nineties would include
30-m inute, m eandering ren 
ditions of "Tweezer," "You
Enjoy Myself," and "David
Bowie," inevitably p u nctu
ated by in-your-face gu itar
clim axes and drum m ing
th a t w ould somehow lose
control w hile somehow m an
aging to hold onto the beat.
W hile P hish concerts still
often contain these jam m y
stap les, th e renditions no

longer m eander for 30 m in
u te s, th e g u ita r is now
extraordinarily subdued (it
som etim es
seem s
like
A nastasio has fallen asleep),
and the drum s seldom do
anything b u t hold the beat.
The new style can be called
one of two things: slackingoff or grooving. I would like
to th in k th a t "Hampton"
exhibits th e la tte r scenario
ra th e r th a n th e former.
However, it would be foolish
to believe th a t the change is
entirely positive.
While F ish m an ’s new
approach finds him locking
in and grooving w ith Gordon
(a welcome developm ent),
A nastasio’s is a b it more
problem atic. His more sub
dued approach is effective
during certain sections, for
instance, "Hampton’s" ren 
dition of "Mike’s Song." Its
minor-key jam lurches forth
broodingly and diabolically,
due in large p a rt to
A nastasio’s restrain t. When
th e band builds to an
in ten se clim ax, A nastasio
increases the fervor w ith a
very dirty-sounding, simple,
syncopated single-note line.
U nfortunately, when a
song or jam calls upon him
to perform
a regular,
straig h t-ah ead rock solo, he
seems unable to oblige. His
perform ances on "Guyute"
and "Free" dow nright frus
tra te the listener w ith th eir
sloppiness. A nastasio sim i
larly dem onstrates th a t his
dexterity is now extrem ely
handicapped on the classic
"H arry Hood," on which the
entire band sounds as if it is
ju s t going th ro u g h th e

motions.
Song selection and setlist order are im p o rtan t
issues to Phish fans, and the
"Hampton" set illu strates a
couple of unfortunate trends
in these areas. One of these
trends is P hish’s newfound
propensity for senseless,
m inor-pentatonic,
aren arock riffing. Performances of
"Axilla I" and "C haracter
Zero," while flawlessly exe
cuted, m addeningly bash
the listener into submission
w ithout the cool detachm ent
and irony of older P hish
rockers like "AC/DC Bag."
The continuity of the con
certs suffers because of the
placem ent of these tunes.
"Axilla I" (placed a fte r
"Piper") in p a rtic u la r is,
simply put, a real buzz-kill.
An u n ch aracteristically
large num ber of cover tunes
also results from the zani
ness of the Hampton atm os
phere. Gary G litter’s "Rock
and Roll P art 2" and the
B eatles’s "Cry Baby Cry"
sound disjointed and hastily
throw n together. By con
tra st, the sing-along fun of
Bob D ylan’s "Quinn th e
Eskimo," th e re stra in e d
absurdity of Ween’s "Roses
Are Free," and the rollicking
stoner-sw agger of "Boogie
On Reggae Woman" excite
w ith dead-on accuracy. The
festive mood goes over-thetop w ith the Fishm an-sung
(and danced-to) version of
Will Sm ith’s squeaky-clean
rap favorite "Getting Jiggy
W ith
It"
and
"Tubthumping"—you know,
"I get knocked down but I
get up again," and such—

w ritten by a bizarre formerly -an a rch ist
collective
known as Chumbawum ba.
Most of these songs will
be in terestin g to the nonP hishophile. W hat both
Phish fans and non-Phish
fans will be able to agree on
is th e strength of some of
th e band’s m ost beautiful
original songs, perform ed
h ere
alm ost
flawlessly.
"Farm house," m aking its
first appearance on an offi
cial P hish release, tr a n 
scends the jam -band gestalt,
as does "Wading in the
Velvet Sea" and the acoustic
"Driver." Most will be able
to agree on value of spacey
gems like "Meat" and
"Roggae," and fun wordiness
of "G uelah P apyrus" and
"The Mango Song."
P hishheads alone, how
ever, will ap p reciate the
specificities and nuances, of
which there are plenty, th a t
ch aracterize th ese p erfor
m ances and set them apart.
Only die-hard fans will
enjoy golden renditions of
"Divided Sky," "Weekapaug
Groove," "B athtub Gin," and
"Piper." The tru e P hish
fanatic will be interested in
"Hampton" for this version
of "Piper" alone. It sounds
like m elted gold, slowly
solidifying u n d er steadily
decreasing te m p eratu res.
The shape of the gold at the
end of this process resem 
bles a jam -band holy grail of
sorts.
At its worst, it is good
music to throw on if you are
going to have a party.

LUCC: N ew organizations, old debates
the Jason Downer Commons,
and spoke of the options
R unning
Club
H arriers Food Services was consider
(LURCH) were formally rec ing im plem enting for the
ognized a t the m eeting. coming years. Two plans th a t
David Scott, representative drew atten tio n were th e
of LURCH, atten d ed the debit system of paying for
m eeting to answer questions individual item s and the
from the council about the flexible meal plan of paying
group, which currently con for
individual
meals.
sists of ten people, before Fortune asserted th a t stu 
ru n n in g off. Of these ten dents could be able to buy
h arriers, he noted th a t none into each plan a t certain lev
were on the track team , all els, and could eat a flexible
b u t two were not affiliated am ount of meals each week
w ith the cross-country team , with both plans.
and all hoped for the oppor
Much of th e concern
tu nity to run in a non-com -. expressed by the council and
petitive setting.
the community regarded the
Following Scott’s depar inflexibility of the meal plan
ture, the council returned to system. Currently, students
th e custom of holding an are required to purchase a
"open forum" to open a dis 19, 14, or 10 meal per week
course between head of food plan, some w ith grill credit,
services W illiam Fortune up from the 19 or 10 meal
and the community at large. per week and no grill credit
There,
F ortune
and plans offered five years ago.
Associate
D irector
of Suggestions made included
Residence
H all
Food the addition of a 12 meal per
Services Donna K rippner week plan or additional
responded to questions from cooking options from the
the Council and fourteen Union Station.
Fortune
m em bers of the Lawrence adm itted th a t the type of
com m unity who chose to services
provided
could
attend.
change drastically, depend
In an opening statem ent, ing on the layout of the
Fortune commented on the anticipated new stu d en t
cosmetic changes made in union.
c o n t i n u e d fr o m p a g e 1

LUCC also approved the
Finance Committee’s recom
m endations of $75 to the
Law rence
U niversity
Gentlemen Singers (LUGS)
for binders for their music
and $508 to [VIVA! to pre
sent a speaker from Ohio.
The
recom m endations
passed w ith no substantive
discussion.
The Finance Committee’s
recommendation to not fund
th e Lawrence U niversity
College Republicans’ (LUCR)
proposal for $150 to attend a
convention held at the end of
the first week of school was
th e n brought back to the
table. After brief discussion,
it was voted down, though
Vice President Megan Brown
and R epresentatives Terry
O’B rien and N ikki Bice
voted against striking the
recom m endation.
Both
T reasurer Mike Rogosheske
and members of the LUCR
spoke at the meeting to try
to explain the crossed paths
and
m iscom m unication
between the group and the
F inance Comm ittee. The
committee, after much h eat
ed debate, voted to fund the
LUCR $113 to reim burse the
LUCR members who atten d 
ed the convention.
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7:30 p an . Science H all
Colloquium and M ain Hall
'orum: "Frankenfoods or the
“Jext Green Revolution?"
5anel
on
Genetic
Engineering,
Thom as
Zinnen, Craig H arris, Steven
3incus,
Lori
H arm s;
Youngchild 161.
8 p.m .
S t u d e n t
recital: Amber Maly, flute;
ia rp e r Hall.
8 p.m .
T heatre pro
duction: "The Believers," a
musical w ritten by Jessica
ogle; Cloak Theatre. Adults
!!5, senior citizens/students
;3.
FRIDAY, A PR IL 21
8 p.m .
S t u d e n t
recital: Ben Meyer, bass;
H arper Hall.
8 p.m .
T h eatre pro
duction: "The Believers," a
musical w ritten by Jessica
Fogle; Cloak Theatre. Adults
$5, senior citizens/students
$3.
SATURDAY, A P R IL 22
A ll d a y
E arth
Day
Celebration, including river
bank clean-up, live music,
environm ental booths, chil
drens’ float parade, a rt activ
ities, and more; Main Hall
Green.
9 a.m .-2 p.m .
S w ap
Meet for LU and community
to exchange used goods; Rec
Center courtyard.
1 p.m.
S t u d e n t
recital: Neil Leichsenring,
percussion; H arper Hall.
2 p an .
T heatre pro
duction: "The Believers," a
musical w ritten by Jessica
Fogle; Cloak Theatre. Adults
$5, senior citizens/students
$3.
3 p.m .
S t u d e n t
recital: Alyssa Hendrickson,
soprano; H arper Hall.
7 p.m .
UW -M adison
R ussian Folk O rchestra;
Riverview Lounge.
8 p.m .
S t u d e n t
recital: Luke Tomkinson,
clarinet, and chamber ensem
ble; H arper Hall.
8 p.m .
T heatre pro
duction: "The Believers," a
musical w ritten by Jessica
Fogle; Cloak Theatre. Adults
$5, senior citizens/students
$3
SUNDAY, A P R IL 23
8 p.m .
F a c u l t y
Composition recital; H arper
Hall.

C LA SSIFIED S
Need some typing done?
Check my prices out!
991-2714
2 P ew ter E lephant
M inatures to to highest
offer. Interested? Call
832-7809
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Baseball team off to great start in
the Midwest Conference —
by

S a r a Sc h a l r m

-----------------------------------S t a f f W

an

r it e r

After four games against
Beloit College this weekend,
the Vikings baseball team is 22 in the Midwest Conference
and tied with Beloit for first in
the conference. The two teams
played a doubleheader at
Whiting Field on Saturday,
April 8, and then played anoth
er doubleheader the next day
in Beloit. Both days the
Vikings were defeated in the
first game, but then came back
to win the second game.
In the first game on April 8,
Beloit started the first inning
off with two runs. The Vikings
were able to score one run
when
shortstop
Jerem y
Tbllefson singled and then
later stole second base and
advanced to third base on an
error. M att Smith hit the ball
into centerfield which allowed
Tbllefson to score, but the
Vikings were not able to come
up with another run th at
inning to tie Beloit. After a
scoreless second inning, Beloit

hammered out four unan
swered runs in the third
inning. The Vikings scored
another run in the fourth
inning when catcher Jason
Shanda doubled and was able
to score when Chris McGinley
also doubled. The fifth and
sixth innings remained score
less and both teams got on the
scoreboard again in the sev
enth and final inning. Beloit
scored two runs while the
Vikings' Kent Hayes scored the
last run of the game. The game
ended as a Beloit victory of 8-3.
This did not stop the
Vikings from winning the sec
ond game in ten innings. Beloit
scored two unanswered runs in
the first inning and another
run in the second inning. The
Vikings produced six hits and
four runs in the second. The
inning started with a single
from McGinley, who eventually
scored off a double by Eric
Busch. Both Ben Atkinson and
Hayes singled and another sin
gle from Tbllefson allowed both
Busch and Atkinson to score.
Hayes also scored after anoth

er singe by Smith.
A scoreless third inning
allowed the Vikings to keep
their 4-3 lead, but Beloit came
back in the fourth inning to
score on an error. The game
remained tied in the next two
innings and then the Vikings
took the lead again in the sev
enth inning. Chad Waller was
walked, advanced to second on
a grounded out, and then
scored when Smith singled.
Beloit was able to tie up the
game in the ninth inning caus
ing another extra inning.
Beloit was unable to score in
the tenth and the Vikings only
needed one run to break the tie
and win. Busch doubled,
Michael H art pinch ran for
him, and third baseman Pat
Kennedy singled, allowing
H art to score the winning run,
making it a 6-5 Viking victory.
Detailed results were not
available for the games April 9,
but Beloit did take the first
game 2-0. The Vikings came
back to trample Beloit 14-6 in
the second game.
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CLASSICS: McNeill
continues Lawrence’s
tradition in classics
c o n tin u e d fr o m p a g e 1

Romans were "the oldest, dead
white European males" as a
controversial book was titled.
"The ancient world was much
more cosmopolitan or multi-cul
tural than people think."
McNeill added th at people
could travel great distances,
indicating that the Greeks owed
much to the middle-East and
the Romans almost established
contact with China. He also
stressed that there was a strik
ingly similar way of doing
things in different parts of the
world.
Professor McNeill also cites
the universal themes in antiq
uity, from poetry about failed
love to political studies about
the influx of large minority pop
ulations or why states go to war.
For those interested in studying
antiquity, he recommends the
poetry of Catullus, as well as
the works of Thucydides and
Herodotus for those interested

in histoiy.
Professor
Taylor
has
expressed excitement over hav
ing a new full-time professor in
the department. He noted that
faculty usually do not teach
freshman studies in their first
year, but that there were no
qualms about McNeill teaching
a section. Taylor added that
when he retires in the not-sodistant future, he could turn
over the department to McNeill
"with no reservations whatsoev
er," and th at McNeill would
"continue the tradition in clas
sics at
Lawrence"
th at
Professors
Maurice
Cunningham and Taylor have
established.
Professor McNeill will deliv
er a talk entitled "Bread and
Circuses: Public and Private
Entertainm ent in Ancient
Rome" as part of Classics Week
2000. The talk will be Tuesday,
April 18 at 4:15 p.m. in Main
Hall 109.

BROW NING: Concert features virtuosity and emotion
c o n tin u e d fr o m p a g e 6

mighty Piano Sonata of Samuel
Barber. Arguably the greatest
American piano sonata in the
repertoire, it was premiered by
none other than Vladimir
Horowitz. However, when
Barber heard the young John
Browning in performance, he
was inspired to compose his
piano concerto for him. The two
became close friends, and
Browning championed all of
Barber’s piano music, winning
a Grammy for each of the two
recordings he made. Thus when
he played the Sonata that

evening, the audience listened
with the assurance that this
was indeed the Word. And how
he played! In the hands of a
lesser musician, this thorny
maze of a work could easily
have been too much after the
massive Schubert sonata, but
Mr. Browning’s performance
held the audience in rapt atten
tion. The first movement, a
sprawling edifice, was held
together so well th at I could
actually trace the thematic
structure having never heard it
before (well, not in years, at
least), not a simple task with
music that is virtually atonal.

The second movement, a devil
ish scherzo, reeked with the
odor of decay, and vanished in
under two minutes. The third
movement
recalled
Mr.
Browning’s sense of space and
his incredible control of sonori
ty. This solemn, even funereal
movement left me spellbound.
However, like all the great vir
tuosos before him, Mr.
Browning saved his biggest
fireworks for last in his unrav
eling of the finale, a fiendishly
difficult fugue. His virtuosity
and elemental power simply
overwhelmed, and the audience
rose to its feet at the conclusion.

Later that night I went home
and listened to the Horowitz
recording of this sonata, and
found that I actually preferred
Browning’s rendition. While
Horowitz is more visceral, and
more explosive, Browning’s per
formance achieves a perfect
union of heart, intellect, and the
fingers simply cannot be
matched, the product of many
decades of devotion to this great
composer, the man and his
music.
The program was over, but
naturally the audience wanted
more, and Browning obliged.
"Something a little calmer, per

haps," he said as he took his
seat at the piano and played
Chopin’s heavenly Nocturne in
D-flat. This was his only encore,
and I was glad, because his per
formance was so magical, that
anything following it would
have been a letdown. Again
tears came to my eyes, and the
sensation I felt at the end of the
first half was recreated. I left
the hall in a daze, actually
unable to talk for about twenty
minutes. No concert had ever
affected me like that before. It
is a rare and special moment in
our lives, and it is the greatest
thing art can achieve.

ism. Her detachment is some
what questionable because as
an artist involved in the
process of making art a senti
mental attitude is often devel
oped due to the time, effort,
and money invested into the
piece. But the pieces in the
show allow for a very general
interpretation from a broad
audience, so the element of
nostalgia is not too personal
and overpowering.
The overall craft involved
with these pieces commands
respect. The show consists of
work th at has all been created
specifically for this show dur
ing the course of the last 10
years. The meticulous detail,
presentation of a well-devel
oped theme, and insightful lec
ture combat any thoughts on
the triviality of a post-mod
ernist art show. Lawrentians
can expect to see work that will
perhaps challenge some pre
conceived notions that they
have about art and how art
should be presented. Roth
approaches all her work in this

show with a humorous but not
entirely hilarious attitude. She
perceives her work as wry but
not without an element of pro
fessional analytics. Roth also
presents her work in a very
palatable, non-aggressive for
m at. Unlike Koons' work,
which is often seen as a direct
ly demeaning critique on the
audience and those who pur
chase and covet his art, Roth
does not blatantly attack her
audience. She seems to
attem pt to develop cam a
raderie with the audience so
th at her work can find continu
ation, expansion, and develop
ment.
Professor Yumi Janairo
Roth's exhibit entitled, Kwality
Art Show can be viewed in the
Wriston Art Center from April
7, 2000 through May 17, 2000.
The gallery is open Tuesday
through Friday 10 a.m.-4 p.m.
and Saturday and Sunday 12
p.m.-4 p.m.

KWALITY: Art more than irony
c o n tin u e d fr o m p a g e 2

vail pa per and indeed, as the
itle suggests, the piece refers
o the contact paper th at is on
lisplay in the last gallery.
The interesting juxtaposiion of the contact paper pateraing upon the Formica's
•atteming is something that
be artist told me she was paricularly interested in. The
iterplay between a material
la t has been used primarily
>r surfacing countertops, couled with a design th at recalls
le "70s, provides a convenient
impling of kitschy nostalgia.
Iso, the delicacy of the sames as they flutter with the
ightest breeze makes the
ece take on a lively and
•othing quality, something
an to wind chimes without
und.
The next gallery contains
ragments of a Ruin" and a
ent television playing "Clash
the Titans," a movie th at is
obably best described as
mething th a t would be

played on "Mystery Science
Theatre 3000." This room
invokes the architectural
designs of Greek friezes but
the material th at is used to cre
ate the design, ultra suede,
sabotages a serious interpreta
tion of the design. The biomorphic fragments are dispersed
over all the walls in the gallery
and create a movie theatre
atmosphere, but th a t atmos
phere is not an exact duplica
tion since the design is not con
tinuous around the room. The
fragments seem to refer to
dilapidation of communication
between the post-modernist
issues Roth alludes to in her
material choices and the ele
vated art of the Greeks. Is a
Greek frieze still a serious
work of art when it's recreated
in ultra suede? Does a genuine
work of art require a serious
interpretation or is humorous
interpretation a strong enough
principle?
The final gallery presents
an imposing collection of mas
sive Formica swatches th at

echoes the smaller swatches in
the first gallery. The object size
relationship between the first
gallery and the last gallery
enlightens the audience to the
relevance of size choices in the
creation of art. The enlarged
swatches elicit an entirely dif
ferent sensation. These pieces
have an idol-like quality to
them, which perhaps might
refer to the issue of consumer
gluttony
th a t
is
often
addressed by such artists as
Warhol and Koons. Is Roth pre
senting the tiles as an endorse
ment of consumerism or is it a
critique of the relationship that
consumers have with goods in
American markets?
The final collection of
appropriated pieces shows the
genesis of Roth's themes. The
patterning on the plates, book,
contact paper, and coffee
decanters show the nostalgic
references that Roth was con
cerned with. She sees her show
as playing off of these icons of
taste but does not get overly
sentimental over their symbol

